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About the Sun and the Moon 

�e Sun and the Moon are an important part of the Muisca pantheon as symbols, deities and 
protagonists of their mythical stories. To fully understand the book’s scope, it is necessary to first 
review some general terms and definitions.

�e Sun God, sometimes referred to as Sué, Sue, Sua, Zhúa or Xué, is the work of Chiminigagua, 
Supreme God, creator of all things. Sué was the most venerated god of the Muisca pantheon, 
along with Chía (the Moon), and it was well established that the caciques were directly related to 
these celestial beings. "Cacique" is defined as the chief, the political and social head of the indigenous 
clan or community. Sué was worshiped in the Temple of the Sun in Sugamuxi, which is in the city 
that is currently known as Sogamoso, also located in the state of Boyacá in Colombia, near Tunja. 

Today, Chía is a small town. Its history dates back to the pre-Columbian era (also called
“the municipality of the Moon”) in the Cundinamarca state in Colombia, located to the north of 
Bogotá. �e word "Chía" (also pronounced Chie in the Chibcha language) means Moon, 
although it also has the meanings of “light”, “brightness”, or “glow” (of a luminous source).

Given the relevance of the Sun and the Moon and their importance not only as deities but also as 
symbols and key tools in the political and social organization of the Muisca, there are different 
chronicles about their appearance. It is therefore possible to find different stories about their cre-
ation and ascent to the celestial space. �e myths corresponding to the creation of the Sun and the 
Moon that have been found during the development phase of El Dorado Myths & Legends can 
be grouped into three main collections:

�e first one corresponds to the myths where Sué (the Sun) and Chía (the Moon) are 
brothers. �is is the theory that has been selected and used to develop El Dorado Myths 
& Legends. It is the least known of all versions, but the one that best suited the narrative 
idea of the comic; and although it is the rarest, it has been recorded by many sources.
In the case of the Arahuaco culture (an Amerindian people of the Chibcha family lan-
guage who inhabit the southern slopes of the Sierra Nevada de Santa Marta in Colombia 
today), they recognized the Sun and the Moon as resplendent brothers who lived in the 
sky, although they were known by different names: Yuí for the Sun, and Tima for the 
Moon. For the Desana people (an indigenous ethnic group native to the jungles of the 
upper basin of the Papúrí River and the Vaupés River, especially its tributary rivers 
Abiyú, Cucura, Timbó and Murutinga, in the Colombian state of Vaupés and the area 
surrounding the Amazon near Brazil) the Sun and the Moon were twin brothers, 
crowned with feathered headbands, and condemned to be separated by the Father of the 
Universe. In other Mesoamerican cultures, it is possible to find versions such as the one 
about Nanahuatzin and Tecuciztécatl, brothers who transformed into the Sun and the 
Moon by throwing themselves into a bonfire and thus lighting up the skies.

Appendix
to Chapter One: “Dawn of Time”



�e second group comprises the myths where Sué (the Sun) and Chía (the Moon) are 
spouses. In some documented cases, the aforementioned versions are combined, portraying 
the Sun and the Moon as siblings and also spouses. In many stories, it is understood that 
for the Muisca the Sun and the Moon were partners and great lords. For the Embera 
Katio community (an indigenous culture established in the Choco state in modern-day 
Colombia and what is currently the Darién province of Colombia and Panama), they 
were first a pair of siblings: Humántahu, the man; and Gedeco, the woman; who loved 
each other in secret. Despite their love being forbidden, they resolved to be together, 
causing the rage of the God creator of all things, whom they called Caragabí, who 
resolved to punish them by turning them into the Sun and the Moon. Gedeco continues 
to love Humántahu, but being celestial bodies that appear one at day and one at night,
it is impossible for them to be together because they can never reach one another.

�e third, most famous, well-known and widespread Muisca story about the creation of 
the Sun and the Moon is known as “the myth of the creative caciques” and tells the story 
of two characters, sometimes portrayed as brothers, other times as uncle and nephew, 
and other times without specified kinship: the chief Ramiriquí, and the chief Sogamoso 
(whose name varies and can be found in its original version, Sugamuxi, or alternatively 
as Iraka or Ráquira).

Sogamoso and Ramiriquí,
as presented in chapter one of
El Dorado Myths & Legends.



�is story is the most common and the most widespread, but it presented many inconsistencies, 
lack of information, and adaptation difficulties for El Dorado Myths & Legends: the kinship 
between the caciques was confusing, their origin or appearance on Earth was not specified, and 
their names did not correspond to those Chía or Sué deities, established as the Sun and the Moon 
in the Muisca pantheon. 

Sogamoso himself presents even more problems, since he represents the Sun (as mentioned above, 
Sogamoso, “�e City of the Sun” takes its name from there, and the Temple of the Sun was located 
in that city), but in this myth, he was not transformed into the Sun, but into the Moon. Another 
narrative problem involved Sogamoso being a man, which meant a greater incongruity with the 
story through his transformation into the Moon, a female deity. For these reasons, this narrative 
route was not pursued; however, the two characters, Sogamoso and Ramiriquí, appear as brothers 
created by the supreme god, Chiminigagua, and will play an important role in chapters one and 
two of El Dorado Myths & Legends.

To conclude, this appendix does not define these aspects as errors or mistakes, and does not imply 
under any circumstances that the myth of the creative caciques is wrong; it only clarifies that this 
version presented difficulties to be adopted for the book, and for these reasons, other lesser-known 
stories were considered for the development of the comic.

About the ceremonial masks and their design

For the Muisca culture and other indigenous peoples of the Americas, the connection with the 
divine was fundamental, and the boundaries between the religious and the magical worlds were 
blurred. To contact their deities, the pre-Columbian indigenous people had taitas, shamans, 
cuques and suetybas, characters who occupy the place of priests (whose definitions and specific 
roles are a complex issue, and are not the objective of this comic nor this appendix). 

�ese individuals had the mission of guiding, leading, healing and teaching people, and they had 
the privilege of contacting the gods in several ways: performing specific rituals, taking different 
hallucinogenic substances, and wearing ceremonial ornaments, headdresses and masks (hence the 
idea of designing and differentiating the inhabitants of the Yard of Gods in El Dorado Myths & 
Legends with ceremonial masks). �is visual resource served firstly to give the characters their own 
identity; secondly to connect them directly with what they ruled over; and thirdly to link them in 
a tangible way with the world of men, as will be revealed in future chapters. 

Wearing a ceremonial mask would be something like calling the gods' phone.

In summary, the story tells that Sogamoso and Ramiriquí lived on Earth, and were the 
creators of men and women. But the creative caciques were not happy, because they lived 
in a world of darkness. Ramiriquí “felt sad” and decided to go looking for illumination, 
“climbing” towards the heavens, until finally he became an immense and strong light 
ball, so much so that it illuminated the entire Muisca empire: the Sun. Shortly after, 
night fell and darkness came back. Just as had happened with Ramiriquí, Sogamoso felt 
sad to see the gloom again and decided to ascend into space, and he was transformed 
into a dim and white light, the Moon, which allowed him to illuminate the world at night.



For the mask of Chiminigagua, supreme god, father of all things and creator of everything that 
exists (also known as Tchyminigagua, Chiminichagua or Chimichagua), the design was inspired 
by a piece which is now preserved in the Gold Museum of the Bank of the Republic of Colombia 
in Bogotá, an anthropo-zoomorphic gold pendant crafted by the Zenú (or Sinú) culture, indigenous 
people of Colombia located in the valleys of the the Sinú River, the San Jorge River and the Caribbean 
coast around the Morrosquillo gulf, in the current Colombian states of Córdoba and Sucre.

�e figure represents an unidentified mythological or religious character, and in its upper part,
a symmetrical design of two birds (or feathers) can be observed, held in place by a band woven 
around the head. �is figure was selected to represent the black birds that Chiminigagua created 
and from whose beaks the lights of the world arose, in addition to the symmetry and imposing 
shape of the figure itself, which perfectly represents the character's personality.

Anthropo-zoomorphic gold pendant, Zenú culture,
Gold Museum of the Bank of the Republic of Colombia.
Image: Google Arts & Culture.

Chiminigagua’s sacred mask,
as presented in El Dorado 
Myths & Legends.

Outline.

Outline.



To facilitate his graphic representation in the comic, Chiminigagua was given a heroic figure, 
however, it should be noted that in the original myth the supreme god does not have a corporeal 
form, and is represented only as light by the Muisca. �e design on Chiminigagua's chest showcases 
the symbol of the spiral, perhaps the most important symbol of Muisca religious iconography. 
According to the text "Suamox: visual symbols" by the author Jairo Leonardo Comba, "the spiral 
is a form that is visually associated with concepts such as movement, growth, and evolution. 
It is a preponderant planetary symbol among the ancient cultures of humanity, consigned in the 
rock art of all continents, present in each region that has been inhabited by remote communities 
and civilizations, as is the case of the Sacred Valley of Iraka". According to Mariana Escribano,
in the same text, "the shape of the spiral was constant between the Mhuysqas, became a leitmotif 
used both in the weaving industry, pottery, goldsmithing as in sacramental art […] overloaded 
with symbolic meanings ”. 

For the Muisca, the spiral represented "the everything", the universe.

Detail:
Chiminigagua as presented in the mural

“�eogony of the Chibcha gods" (1974), by Colombian artist Luis A. Acuña.
Acrylic and oil, mounted on wooden panels.

Location: Hotel Tequendama, Bogotá, Colombia.
Image: Diego Carrizosa, taken from "La cosmogonía chibcha en la obra de Luis Alberto Acuña".

Publisher: Institución Universitaria Politécnico Grancolombiano, Colombia, 2018.



Chiminigagua, god of all things,
as presented in El Dorado Myths & Legends.



Pre-Columbian cave paintings
from Sáchica and Villa de Leiva. 

Image: Colombian Anthropology Journal,
Vol. 10 (1961). 

Cave paintings from Sáchica.
Image: Sistema de Información Turística de Boyacá – SITUR.
(Boyacá Tourist Information System).

Pre-Columbian petroglyphs in Cundinamarca.
Image: Sebastianature, Shutterstock.



Chibchacum’s mask was inspired by the pectoral or chest plates of the Tayrona culture of the 
Sierra Nevada de Santa Marta. In some myths, Chibchacum is portrayed as the god of the forces 
of nature, rain, and thunder; in others, as the god of "goldsmiths, merchants and farmers" and in 
most cases, of all of the above. Chibchacum’s mask presents stylized and pointed shapes that evoke 
the strong personality of the character. �e details that simulate drops of water connect the design 
with the rain, and the combination of straight lines and curves represent the clouds and lightning 
of a stormy sky. Chibchacum will be a vital protagonist in the chapters to come, and the relationship 
between the design of the mask, his strong and moody personality, and the forces of nature will 
become clearer as the pages go by.

Tayrona chest plates.
Gold Museum of the Bank of the 
Republic of Colombia. 
Image: Alex Pineda.

Chibchacum’s sacred mask,
as presented in El Dorado Myths 
& Legends.

Outline.



For the design of the mask of Chaquén, god of the lands, farming, boundaries and fields, the
inspiration was relayed from one of the totems located in the Archaeological Park of San Agustín, 
a large archaeological area located near the town of San Agustín in the Huila state in Colombia, 
declared a UNESCO World Heritage Site in 1995. �e park contains one of the largest collection 
of religious monuments and megalithic sculptures in Latin America, and is considered one of the 
world's largest necropolises. �e San Agustín culture is characterized by an extraordinary development 
of monumental stone sculptures clearly linked to an intense funeral cult. �e figure that inspired 
the mask’s design in the book is a 2.6-meter tall stone totem named "Statue No. 10". �e character 
wears a feline-looking mask and a loincloth below its bulging belly, and is adorned with a necklace 
and bracelets. �e statue appears flanked by two guardians with shields and spears. �e figure was 
selected for its relationship with the Earth; the statue’s material, the stone, connects it in a direct 
way with the deity that it was intended to represent in the comic.

Statue Number 10, Archaeological 
Park of San Agustín, Colombia.
Image: Arturo Larrahondo, Shutterstock.

Chaquén’s sacred mask,
as presented in El Dorado Myths 
& Legends.

Outline.



Statue No. 10,
Archaeological Park of

San Agustín, Colombia.
Image: Matyas Rehak, Shutterstock.



�e design of the mask and ornaments of Chía, the Moon goddess, and of Cuchavira, goddess of 
the Rainbow, have been inspired by the curved forms of the gold pieces of the Calima culture, 
seen in the Calima Gold Museum in the city of Cali, Colombia. �e Calima culture settled in the 
areas near the river of the same name, as well as the valleys of the San Juan and Dagua rivers, in 
the state of Valle del Cauca, Colombia. �e shape of the earrings and the chest pieces is called a 
"semi-lunar arch", and it is formed by a symmetrical elongated semi-circle, closed by a central line 
or by another smaller circle.

Breastplate and ornaments.
 Gold Museum of the Bank of the Republic 

of Colombia.
Image: Alex Pineda.

Character design for Chía and Cuchavira 
in god form, as presented in chapter one of
El Dorado Myths & Legends.

ORNAMENTS



Filigree semi-circular ear ornaments. 
Gold Museum of the Bank of the 
Republic of Colombia.
Image: Google Arts & Culture.

Calima gold arm ornament.
Metropolitan Museum of Art, New 

York. Image: Google Arts & Culture.

Calima gold nose ornament.
�e Museum of Fine Arts, Houston.

Image: Google Arts & Culture.

Calima gold nose ornament: half-moon.
Dallas Museum of Art.

Image: Google Arts & Culture.

Nariño Breastplate with openwork design.
Gold Museum of the Bank of the Republic of Colombia.
Image: Google Arts & Culture.

Zenú filigree semi-circular ear ornaments.
Gold Museum of the Bank of the Republic
of Colombia.
Image: Google Arts & Culture.

Calima gold breastplate with an 
anthropomorphic figure.
Gold Museum of the Bank of the 
Republic of Colombia.
Image: Google Arts & Culture.



Gold Crown.
Gold Museum of the Bank of the 
Republic of Colombia.
Image: Alex Pineda.

Outline.

�e mask of Sué, the Sun God, as well as
his ornaments, earrings and breastplate, are a 
direct reference to the crown found in the 
Gold Museum of the Bank of the Republic
of Colombia, located in Bogotá, belonging to 
the Quimbaya culture. Other very similar 
pieces can be found in the Quimbaya Gold 
Museum in Armenia, Quindío State,
Colombia (a building that was designed by 
the famous architect Rogelio Salmona).

Gold Crown (side view).
Gold Museum of the Bank of the Republic of Colombia.
Image: Alex Pineda.



Above: Sué’s sacred mask,
as presented in El Dorado Myths & Legends.

Below: �e Quimbaya treasure.
Image: Archive of the Gold Museum of the

Bank of the Republic of Colombia.



As a final consideration, the indigenous people of what is now called Colombia represented the 
human eyes in their figures in a very unique way. In almost all cases, including goldsmithing, 
painting and ceramics, the eyes were represented by two rounded rectangles, one for each eyelid 
(upper and lower), glued in the center by a well-defined horizontal line, which gave them a quirky 
and totally unique appearance. Maintaining and preserving this abstraction or visual representation 
of the human eyes was important, given its originality and exotic beauty, conserving it as a crucial 
part in the design of the ceremonial masks of the gods of El Dorado Myths & Legends.

Anthropomorphic ceramic.
Quimbaya culture, Museum of 
Antioquia, Medellín, Colombia.
Image: Alex Pineda.

Visual analysis and
graphic representation.



Above:
Quimbaya terracotta figurine (and eyes detail).
Gold Museum of the Bank of the Republic of Colombia.
Image: Alex Pineda.

Below:
Bumbaga breastplate in the form of a jaguar-man
(and eyes detail).
Gold Museum of the Bank of the Republic of Colombia.
Image: Alex Pineda.



About Isa

�e most important characters in El Dorado Myths & Legends come either directly from a myth 
or story, or from an approximation, adaptation, or reference to a mythical story explained in this 
appendix. In addition to the demons of darkness, which were created as the antithesis and counterpart 
of the divinities of the Muisca pantheon of the yard gods (and which were entirely created for the 
comic; these demons do not come from any story, myth or legend of the Muisca or any other 
Colombian indigenous culture), there is another special character: Isa. Isa made her debut in the 
first installment, and sacrificed her life so that Chía could successfully ascend to the yard of gods 
by transforming herself into the Moon. Isa, as a character, represents the strength of Colombian 
women, and is dedicated to my mother, sister and especially my grandmother, who passed away 
during the development of chapter one. As part of a family tradition, all of them have the same 
name, Elizabeth, but of course for the book a change of language was the most adept choice: Isa 
takes her name as an abbreviation of “Isabel”, the Spanish version of the name “Elizabeth”.

Model sheet (character design sheet) for Isa,
as presented in chapter one of El Dorado Myths 

& Legends.

Opposite page:
Reproduction of the "pot with handle",

Muisca culture.
Image: Hombres de Barro.



In the same issue, the ceramic pot where the gods kneaded the dough of the universe was inspired 
by the reproduction of the "pot with handle" of the Muisca culture, made by the Colombian 
pottery company "Hombres de Barro" (translation: Men of Clay), located in the historic center of 
Bogotá, in front of the north side of the Gold Museum. �eir main objective is to reduce the 
leakage of pre-Columbian originals that are illegally sold in international black markets through 
the production of pre-Columbian ceramic reproductions. �eir permanent exhibition showcases 
over 600 pieces from the Muisca, Quimbaya, Tolima, Calima, San Agustín, Tierradentro, 
Tumaco, Nariño, Tayrona, and Zenú cultures.

About "First it was the sea", the Colombian biodiversity and other Easter eggs

�e verses that title issue seven, the last installment of chapter one, are of vital importance in the 
general story of El Dorado Myths & Legends. �ey belong to the Kogui culture of the Sierra 
Nevada de Santa Marta. For the Kogis, "Aluna" was a type of enlightenment which connected the 
humane with "the mother", the origin of everything, and was used to refer to the world of the 
spiritual, the "not visible", the purest thought or idea. �e entire verse reads as follows:

"First there was the sea. Everything was dark. �ere was no Sun, no Moon, no people,
no animals, nor plants. Only the sea was everywhere. �e sea was the mother.

She was water, she was river, lagoon, stream and sea. �us, first there was only the mother.
�e mother was not people, or anything, or any other thing. She was Aluna.
She was the spirit of what was to come and she was thought and memory. 

�us the mother existed only in Aluna, in the world below, alone".



Poporo Quimbaya.
Gold Museum of the Bank of the 
Republic of Colombia. 
Image: Alex Pineda.



A few pages later, when Bagué gives the gods the drink that puts them to sleep, the beverage’s 
container is presented in the shape of one of the most recognized figures in pre-Columbian
goldsmithing, known as the “Poporo Quimbaya”. However, it must be clarified that poporos were 
not jars, bottles or liquid containers. On the contrary, their main use was as a ceremonial vessel to 
ingest coca leaves turned into “mambe” during indigenous religious ceremonies. �e "mambe" 
(also called "ypadú" or "jíibie") is a powder obtained by roasting, grinding and sifting the
Amazonian coca leaves and mixing them with ashes of Cecropia and other varieties of plants as an 
alkaline additive. It is used by indigenous peoples such as the Uitoto and Tukano in the Amazon 
basin, in the territory around the borders of Brazil, Colombia and Peru; and in the Putumayo and 
Ypadú rivers in the Vaupés river basin, in Colombia. “Mambear” (in English it would be a verb 
along the lines of "to mamb”) not only refers to the use of the substance and its effects inside the 
body, but also symbolizes a social function. �e word is derived from "mambeadero", which in 
Colombia designates a place, a ritual space (the space “to mamb” the “mambe”), generally within 
the "maloca", a traditional building for family and communal use erected by indigenous peoples 
in the Amazon of Brazil, Colombia, Ecuador and Peru. �e shape of the maloca can be circular, 
rectangular or ovoid, where poles support a roof made of interwoven leaves. �e malocas serve not 
only as housing, but also as spaces dedicated to fulfilling only social and/or ritual functions, as 
well as places to meet, exchange words and make important decisions.

�e Colombian 20 pesos coin minted from 1982 to 1989, 
designed with the Poporo Quimbaya on the reverse face.
Image: Alex Pineda.

Poporo Quimbaya, gold and “totumo” 
with mouth lid. Gold Museum of the 

Bank of the Republic of Colombia. 
Image: Alex Pineda.

Quimbaya lime container in the shape of a fruit with mouth 
lid. Gold Museum of the Bank of the Republic of Colombia. 
Image: Alex Pineda.

Ceramic poporos.
Gold Museum of the Bank of the Republic of Colombia. 
Image: Alex Pineda.



�e design of the sacred throne of Chiminigagua is inspired by the shapes of anthropo-zoomorphic 
breastplates and the gold "tunjos" preserved in the Gold Museum of the Bank of the Republic of 
Colombia, perhaps the best-known figures of the Muisca art and surely the most reproduced in 
the fields of graphic design and Colombian popular culture. �e word "tunjo" comes from the 
Muisca word "chunso" or "chunsúa" and translates as "idol". �e tunjos are small anthropomorphic 
or zoomorphic figures made by the Muisca and other pre-Columbian cultures. �ey are made of 
gold or tumbaga, and were crafted for religious reasons. �ese figures have been found throughout 
the central states of Boyacá and Cundinamarca in Colombia. In addition to being used as reli-
gious idols, the Muisca also used them to communicate with the deities they worshiped, or as 
offerings when they asked their gods for favors.

Above: Anthropo-zoomorphic 
breastplates. Gold Museum of the 

Bank of the Republic of Colombia.
Images: Alex Pineda.

Gold tunjo.
MET, New York.
Image: Google Arts & Culture.

Gold tunjo.
National Museum,
Bogotá, Colombia.
Image: Google Arts & Culture.

Gold tunjo.
Gold Museum of the Bank of 
the Republic of Colombia.
Image: Google Arts & Culture.





At the end of the sixth issue, "Yard of Gods”, 
several pages are dedicated to the representation 
of Colombian biodiversity, right after
Nencatacoa fulfilled his mission of sowing
the gold nugget that would give rise to life
on Earth. 

Colombia is one of the most
biodiverse countries in the world. According 
to �e World Wide Fund for Nature, WWF, 
Colombia occupies only 0.7% of the earth’s 
surface, yet it holds “the first place globally in 
the largest number of species of birds and 
orchids, the second in plants, amphibians, 
butterflies and freshwater fish, third place in 
palms and reptiles, and fourth in mammals” 
in addition to being considered the most 
biodiverse country in the world per square 
meter, with 56,343 species registered in 2016, 
of which 9,153 are endemic. 

�e challenge of representing these gigantic figures of massive ecological scale in the comic was 
solved by illustrating the main species selected by the Ministry of Foreign Affairs of Colombia
for the design of the Colombian passport in 2013. �e species, in order of appearance in the pages 
of El Dorado Myths & Legends, are grouped into five panels per page, and they are: the Catleya 
orchid (the National Flower of Colombia), the hummingbird, the milk thistle, the Platanillo 
flower and the Cebus monkey; the spectacled Andean bear, the anthurium, the macaw, the iguana 
and the Bromeliad flower; the humpback whale, the pink dolphin, the manatee, the turtle and the 
Amazonian Victoria plant; the coffee bean accompanied by the Morpho butterfly, the guava flower, 
the Hyla frog, the cape gooseberry and the magnolia flower; the Frailejon, the Freijoa flower, the 
Curuba flower, the armadillo and the eagle; and finally the jaguar, the dragon fruit (called ‘pitaya’ 
in Colombia),the cactus Mammillaria, the chigüiro (also known as the capybara) and the toucan. 
�e only species that has not been included so far is the corn, since this plant and grain was sacred 
to the Muisca and it will have its own story in Chapter 4, "Chronicles of a magical land".

Colombian passport, 2013 edition.
Left: Main cover.

Center: Inner cover art featuring the Andean Condor.
Right and detail: Page 26 featuring the Hyla frog.

Design: Ministry of Foreign Affairs of Colombia.



As has been mentioned previously, the myths and legends of the pre-Columbian indigenous cul-
tures fulfilled a religious function, as important to them as any modern religion is to its believers 
today. �roughout chapter one some biblical references have been used as visual and rhetoric 
metaphors, in addition to the clear representation of evil with demons. After ascending to heaven 
and exploding to become the sun, Sué utters the words "let there be light". �e same words can be 
found in Genesis 1: 3, with which God begins his creative project. Another religious reference 
occurs when the supreme god Chiminigagua celebrates the success of Nencatacoa's mission,
and pronounces the words of the prayer "Gloria Patri". �e Gloria Patri (Latin for "Glory be to 
the Father") is a prayer of a trinitarian character recited since the beginning of Christianity. It is 
pronounced after reciting certain psalms, at the end of each mystery of the holy rosary or to
complete the triad of the Lord's Prayer, Hail Mary and Gloria Patri; and it reads as follows:
Gloria Patri, et Filio, et Spiritui Sancto. Sicut erat in principio, et nunc, et semper, et in sæcula
sæculorum. Amen. (In English: Glory be to the Father, and to the Son, and to the Holy Ghost,
as it was in the beginning, is now, and ever shall be: world without end. Amen.) In the comic,
Chiminigagua dedicates it to Mother Earth. Similarly, chapter one consists of seven issues,
representing the seven days it took God in the bible to create the universe; thus in seven installments 
the universe of El Dorado Myths & Legends was also created. Once again, these references are an 
allegorical comparison, because for the Latin American natives their myths and legends were as 
important as any other belief, vital for their social and religious structure, before being replaced 
(almost annihilated) by Catholicism at the time of the conquest.

�e main cover art of chapter one is divided into three horizontal stripes, which pictorially
represent the colors of the Colombian flag: yellow, blue, and red. In the yellow upper band stands 
Chiminigagua, god of light and creative force, father of the universe; in the blue stripe, Sogamoso 
faces the demon of fear; and in the red stripe in the lower area, the composition shows a collage of 
the other characters from Chapter 1. 

At the end of issue one, when Nencatacoa finishes his story, the character's words "and there is 
darkness no more" refer to the first stanza of the National Anthem of the Republic of Colombia
(a fun fact which only makes sense in Spanish, literally "y la horrible noche, cesó").





A point that is worth mentioning about Cuchavira, also named in several myths as Cuchaviva or 
Cuchabiba, is that most authors represent him as a male character, as the god and not the goddess 
of the Rainbow, although in some cases for some authors the character was female. As a protective 
deity of working women and the sick in the Muisca religion, and to balance the participation of 
female characters in this story, this character was written as female for El Dorado Myths & Legends. 

�e Muisca believed that the rainbow was "resplendent air” which relieved the sick and protected 
women while in labor and childbirth; one more reason to create her as a woman in the comic.
�e Muisca women offered her emeralds and sea snails, as well as objects and idols made of
"tumbaga", which is the name that the Spanish conquerors gave to an alloy of gold and copper, 
developed by indigenous goldsmiths, where the proportion of gold varies in each particular case. 
�e tumbaga mixture was used by numerous pre-Columbian cultures such as Tayrona and
Quimbaya, who perfected it to make ceremonial objects, idols and ornaments.

Previous page: Cuchavira
as presented in El Dorado Myths 
& Legends.

Chiminigagua, as portrayed in the masterpiece
"Retablo de los dioses tutelares de los chibchas", by Colombian artist 

Luis A. Acuña. Above the light halo on Chiminigagua's head
is the rainbow, representing Cuchavira. Seen from the front of the 
image, the far left of the rainbow connects with the sun, Sué; and 

the opposite end, with the Moon, Chía.

Detail: 
Retablo de los dioses tutelares de los chibchas,

by Luis A. Acuña. Oil on wood, 1938.
Location: National Museum of Colombia, Bogotá, Colombia.

Image: Alex Pineda.



Pendant, Inguapí Period.
Gold Museum of the Bank 
of the Republic of Colombia.
Image: Gold Museum Catalogue, 
2019 edition.

Frog shape, cave painting silhouette
from the Chinauta Stone.

Image: Las Piedras Grabadas de Chinauta y Anacuta, 1982.

Nencatacoa's sacred knife, "Sietoque", takes its name from a literal translation of the Chibcha 
language, and means "stream." �e translation was possible thanks to the digital tools of the 
Muysc Cubun research group, a project maintained and updated by students and graduates of 
anthropology and linguistics from various Colombian universities, in cooperation with authorities 
and members of the Suba Muisca indigenous community. �eir main objectives are: firstly, the 
transcription of the linguistic-missionary documents of the Muisca language; secondly, the production 
of a Muisca-Spanish dictionary; thirdly, the collection and registration of "muisquismos" (Spanish 
words with Muisca linguistic roots); fourthly, the stemming of vocabularies; and finally,
the construction of a digital platform that will serve as a tool for the process of revitalizing the 
Muisca language. �is beautiful and impressive project deserves a special mention, since it was a 
recurring tool during the development of the comic.

 Gold frog.
Gold Museum of the Bank 

of the Republic of Colombia.
Image: Alex Pineda.



Sietoque knife as presented in
El Dorado Myths & Legends.



�e shape of the knife is a visual representation of the golden frogs preserved in the Gold Museum 
of the Bank of the Republic of Colombia. �e frog is a very important animal for the Muisca;
it's related to water (since it indicated the arrival of the rains with its croaking); to the sun, the 
moon, and the organization of the cultivation cycles and other activities, such as preparing the 
land for planting and conditioning their outfits for the farm season. �e importance of this am-
phibian is evidenced by its representation on the reverse of the Muisca calendar or "Choachí 
Stone", preserved in the National Museum of Colombia, and in many other artifacts, ornaments, 
designs, and cave paintings.

�e Choachí Stone or Muisca Calendar
(frog design on the back face outlined).

Images: National Museum of Colombia.



�e typeface selected for the speech balloons in El Dorado Myths & Legends is "Scott McCloud", 
as a small tribute to Scott McCloud, whose work served as inspiration (and structural and narrative 
foundation) in the conception of this book. If you ever read this, thank you very much, Scott.

As a final interesting fact, all the lines on the panels of the story before Sué's ascension to heaven, 
that is, before the world had sunlight, are drawn freehand; while later, when there is light on 
Earth, they are perfectly drawn with straight lines.
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